
The director and cast of The House of Blue Leaves wish 
to thank Les Meyer and WBHM; Pam Packer and Eric's Hair 
Cair Center; Doug Carroll, Second Time Around and Rerun. 

The House of Blue Leaves is produced by special arrangement 
with Samuel French. 

* * * 

COMING ATTRACTIONS 

Ballet Spring Repertory 
May 13 & 14 

Bell Theatre 

The Wager 
May 16-21 

Hulsey Center, Studio 311 

One Acts 
May 25-28 

Hulsey Center, Studio 311 

* * * * * 

AUDITION NOTICE 

* * * * 

Auditions for Jesus Christ Superstar will be May 21, 22 
and 24 at UAB. Watch for time and location announcements. 

* * * * * * * * * * 

NEW COURSE OFFERINGS 

Introduction to Theatre and Dance 
Special Workshop in Stage Management 

* * 

REMEMBER: We welcome non-majors in our courses and our 
productions. Come join the fun in Theatre and Dance 

�
CE PRESENTS 

D 

THE HOUSE OF BLUE 

LEAVES 

APRIL 25-30 a:oo 

BELL THEATRE 

TICKETS $4.00 UAB STUDENTS FREE 

CALL 934-3236 FOR TICKETS OR PURCHASE AT THE DOOR 

Co-sponsored by ,�en



Scenic Design 
Kate Nuernberg 

The House of 

Blue Leaves 

by John Cuare 

Rick Plunnner 
Director 

Costume Design 
Jeff Todhunter 

Cast 

Lighting Design 
Morgan Billingsley 

(in order of appearance) 

Artie Shaughnessy • .
Ronnie Shaughnessy. 
Bunny Flingus • • . .
Bananas Shaughnessy 
Corrinna Stroller . 
Head Nun . • .

. . . . • . • • Jack Cannon 

. • . • • • . . Guy Payne 
• . . . • •  Karen Gracianette 

. • . . Caroline Marx 
• Martha Bet Sunnney
.Jacqueline Randall

.Diane Anderson-Baker 
. .Sandy Gibson 

. • .  Kenneth Jeff 
, • . . . • • Mark Germain 
. . . . Judd Mccluney 

Middle Nun. 
Little Nun . . 
M. p. • . . .

Man in White. 
Billy Einhorn . 

SETTING 

El Dorado Bar & Grill and thereafter, a cold apartment 
in Sunnyside, Queens, New York 

TIME 

October 4, 1965 

**There will be one 10 minute intermission. * * 

Production Staff 

Technical Director . . . . . . . Morgan Billingsley 
Assistant Director/Stage Manager . .Stacey Keenan 
Assistant Stage Manager. . .Donna Edwards 
Master Carpenter . . • . . . . Doug DeVille 
Costume Shop Supervisor. .Helen Robbins 
Light Crew . . . ,Phillip Lindsay, Kyle Clark 
Sound Operator . • . . . . . . . . Glen Glass 
Prop and Costume Crew. . . .  Beth Howard, Karen Case 
Prop Mistress. . . . . . .Caroline Marx 
Voice Coach & Piano Accompaniment . . . .  Shelia Plunnner 
Set Construction Crew . . . . .  Kyle Clark, Dottie Booth, 

Kenneth Jeff, Joseph Mass, Mike Pendley, Ron Walley 
Costume Construction Crew . . . . . . . . . .  Teri Dykes, 

Jacky Randall, Yolanda Johnson 
Poster Design. . . . . . . • . . . . .  Caroline Marx 

Director's Notes 
The House of Blue Leaves might be appropriately labeled 

a "Ctue'l Farce"--a farce because it pokes fun at the pre­
tentious and absurdities of our daily lives, cruel because 
it is geared for modern sensibilities and perceptions. 

As a genre, Farce characteristically goes for the back­
side and the belly laugh, never the polite or "thoughtful" 
laughter of more "refined" comedy. Blue Leaves certainly 
fits this bill. The whacky characters who people the 
topsy-turvy world of the play engage in wildly abnormal 
behavior, and those are just the "sane" ones! As comedy, 
it is broadly drawn. 

But unlike most farce, Blue Leaves does not provide the 
characteristic safety net for its audience. When the man/ 
woman of Farce slips on the obligatory banana peel, we in 
the audience feel free to laugh because we know the char­
acter is safe from real hurt. Charlie Chaplin always 
dusts himself off and swaggers away unscathed. Guare, 
however, sends his characters and the audience aloft onto 

. the highwire of his farce without any such safety net. As 
you will see, his characters are not free from real hurt. 
Therefore, the farce is "cruel," like so much of contemp­
orary life. 


